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Members History

We are proud to have many long term members of this organization. We also
welcome new members. Here is a brief history of our orchestra:

Birmingham Community Education Orchestra with Ann Dodge ~ 1979-1982 (3 seasons)

Troy Community Orchestra (TCO ) with Joan Berndt

TCO Orchestra with Karen Nixon Lane
Break

1982-1992 (10 seasons)
1992-1994 (2 seasons)
1994-1995

Royal Oak Community Orchestra (ROCO) with Peter Tolias 1995-2002 (7 seasons)

ROCO with John Dovaras

ROSO with John Dovaras

ROSO Conductor Auditions

ROSO with John Robertson

ROSO Conductor Auditions

ROSO with John Robertson

ROSO with Four Guest Conductors
ROSO Conductor Auditions

ROSO with John McLaughlin Williams
ROSO Conductor Auditions

ROSO with Dr. Mark Douglass

1981 Community Ed Orchestra
Amy Lyon

1985 TCO
David Wagner

1991 TCO
Ann Yanick

1992 TCO
Roberta Zald

1995 ROCO
Dan Frohardt-Lane, Lisa Wade

1996 ROCO
Ted Wedepohl

1997 ROCO
Michele Prud’homme

1999 ROCO

Leslie Diviney

2000 ROCO

Dan Drucker, Janet Minchella

2001 ROCO
Sara Patrick, Klaudia Janek

2003 ROCO
Gina Meola, Peggy Bianchini

2004 ROCO
Matthew Adler, Norma Keil Shaw

2005 ROSO

Andrea Ballantine, Susan Bonucchi, Carol
Carman, Walter Dean

2006 ROSO

Amber Evans, Julie Herridge

2007 ROSO
Caryn Baird

2002-2003 (2 seasons)
2004-2005 (2 seasons)
2006-2008 (2 seasons)
2008-2012 (4 seasons)
2012-2013

2013-2015 (2 seasons)
2015-2016

2016-2017

2017- 2024 (7 seasons)
2024 - 2025

2025 -

2008 ROSO
Carole Duffy, Kristine Krapp

2009 ROSO

Annelisa Cartwright, Tim Quinn
2010 ROSO

Chuck Chomet

2011 ROSO
Jonathan Hirsch, Kenneth Jones

2015 ROSO
Eleanor Duke, Steve Barr

2016 ROSO
Joshua Clark, Ken Posner, Jay Atwater, Kevin
Melnick

2017 ROSO
Linda LeFaivre Anderson, Caroline Fernandez,
Chris Collins

2018 ROSO

Aaron Lytle, Linda Wichers, Maria Frendberg
Beemer, Kristine Osladil, Robyn Myers, Jennie
Spenner, Roberta Brown

2020 ROSO
Michael Kosciuk, Corey Coosaia, Mark Bedard,
Dave Dodge

2021 ROSO
Vickie Novell, Elizabeth Goss, Roland Troike,
Christina Castellana, Mark Gadzinkski

2022 ROSO

Nicole Feinberg, Annie Britton, Erin Schlotta,
Joseph Willard, Kristen Moreno, Vincent Isopi,
Greg Poterala

2023 ROSO

Tiffany Nguye, Suzanne Swanney, Michele
Olind, Jerry Tsui, Jessica McLearan, Raymond
Vipond, David Inman, Nicolas Kalvaitis

Royal Oak Symphony Orchestra
P.O. Box 1738, Royal Oak, MI 48068-1738
(248) 549-0262
Website: RoyalOakOrchestra.org
E-mail: ROSO @RoyalOakOrchestra.org

ROSO VOLUNTEERS
2025-2026 Season

BOARD OF DIRECTORS
President: Robyn Myers
Vice President: Lisa Wade
Secretary: Roberta Brown
Treasurer: Dave Wagner

Director: Kristen Moreno
Director: Chris Collins
Director: Julie Herridge
Director: Janet Minchella
Director: Chuck Chomet
SERVICE POSITIONS

Music Librarian: Robyn Myers

Personnel Manager: Kristen Moreno

Stage Manager & Venue Coordinator: Greg Poterala

COMMITTEES AND PROJECT LEADERS

Bylaws Committee: Dan Frohardt-Lane (Chair)

Concert Programs: Roberta Zald

Concert Announcements: Greg Poterala

Donor Recognition: Dave Wagner

Fundraising Events: Robyn Myers

Nominating Committee: Lisa Wade (Chair)

Partners-in-Performance: Roberta Brown

Program Advertisements and Sponsorship: Greg Poterala, Roberta Brown
Program Advisory Committee: Robyn Myers (Chair), Jonathan Hirsch, Kristen
Moreno, Dan Drucker, David Wagner, Kenn Jones, Roberta Brown, Chris Collins,
Greg Poterala, Lisa Wade

Program Notes: Dan Frohardt-Lane

Publicity Committee: Roberta Brown (Chair), Chris Collins

Social Media: Roberta Brown (Chair),

Ticket Sales, Ushers, and Concert Hospitality: Carol Wedepohl

Website & Flyers: Klaudia Janek

Ambassador at Large: Lisa Bryant Kimmel

Young Artist Competition: Lisa Bryant Kimmel (Chair), Mark Douglass
(Advisor)

30th Anniversary Celebration Committee: Robyn Myers (Chair), Lisa Wade,
Mark Douglass, Vickie Nowell, Norma Keil-Shaw, Dawn Bittner, Andrea
Ballantine, Caryn Baird, Leslie Diviney, Kristi Crowell




Conductor

Dr. Mark Douglass

Renowned for his dynamic artistry and innovative
programming, Dr. Mark Douglass has established himself
as a versatile conductor, composer, and educator. Drawing
inspiration from his rich cultural heritage, a broad
spectrum of musical studies—including jazz, popular
music, and global traditions such as Brazilian, Middle
Eastern, South Indian, West African, Cuban, and
Australian Aboriginal music—and his profound love for
the orchestral repertoire, Douglass creates transformative
musical experiences that bridge genres and connect deeply
with audiences.

Douglass has conducted orchestras, wind ensembles, jazz ensembles, and choirs at all
levels, from professional and collegiate groups to middle and high school ensembles. His
experience extends to conducting opera, operetta, and musicals, with acclaimed productions
including A Light in the Piazza, Pirates of Penzance, Little Women, Godspell, and
Brigadoon. As a professor of music at both large public and small private institutions, he
has led orchestras, wind ensembles, choirs, and jazz ensembles, fostering a culture of
inclusivity and artistic excellence. Currently, he is a Lecturer of Music at the University of
Michigan-Dearborn, where he teaches courses exploring the intersections of music, culture,
and technology while mentoring the next generation of musicians.

Recently selected to participate in Carl Topilow's prestigious conducting symposium,
Douglass engaged in advanced studies of orchestral repertoire, score preparation, and
rehearsal techniques under the guidance of the renowned conductor. This intensive program
further refined his artistry and deepened his expertise, enhancing his ability to lead diverse
ensembles with precision and expressive depth. As a composer and arranger, Douglass has
worked with celebrated artists such as Jackie Evancho, Michael James Scott, and bass-
baritone Daniel Washington, for whom he is currently writing a song cycle. He is also
scoring Cedric Taylor’s upcoming film on the Benton Harbor water crisis and composed the
theme music for the PBS news show Home Page. Many of his works have been premiered
by his favorite soprano and frequent collaborator, Emily Douglass, whose artistry has
brought his music to life on numerous occasions. His compositions and arrangements have
been performed internationally and have enriched community-focused initiatives at
institutions like the Detroit Institute of Arts. His acclaimed composition A Mouse... in the
HOUSE! has delighted audiences at children’s concerts across the Midwest.

Douglass participated in the prestigious recording sessions for GIA Publications' Teaching
Music through Performance series as a member of the ensemble at the University of North
Texas. Over two years, he collaborated with renowned conductors and gained valuable
insights into interpreting and preparing diverse repertoire, further enriching his approach to
conducting and ensemble leadership. Douglass has extensively studied the evolution of
West African music through the transatlantic slave trade, examining how its rhythms,
melodies, and instrumentation manifested in various countries and influenced local musical
traditions. He has presented at major conferences and universities on how these elements
laid the foundation for genres such as jazz, gospel, and popular music, underscoring their
profound and enduring impact on Western musical landscapes.
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North Oakland Concert Band

Providing innovative and captivating music to our audience!

2025-2026 Season

The Sleeping Giant - October 26, 2025 - 4 pm Lake Orion High School
NOCB Fundraiser - November 15, 2025 - 6:15 pm CTR Catholic Church
Joy to the World - December 7, 2025 - 4 pm CTR Catholic Church
Sea To Sky - February 2, 2026 - 4 pm Lake Orion High School
NOCB Fundraiser - April 12,2026 -4 pm CTR Catholic Church
Imagination - May 3, 2026 - 4 pm Lake Orion High School
The Greatest Hits - June 4, 2026 - 7 pm Wildwood Amphitheater
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An advocate for contemporary music, Douglass is an early member of ConTempus
Initiative, a collective dedicated to innovative programming and cross-disciplinary
collaborations. Douglass is also in demand as a clinician and adjudicator, having worked
with high school bands, choirs, and orchestras, as well as for organizations such as the
Michigan School Band and Orchestra Association (MSBOA), Thumb Friends of the Arts,
and the Music Teachers National Association (MTNA). He has also presented at the
National Association for Music Education (NAfME) National Conference and the
Percussive Arts Society International Convention (PASIC), demonstrating his commitment
to advancing music education and professional development.

Having taught conducting at the university level, Douglass actively contributes to the field
through his work with the College Orchestra Directors National Association (CODA),
where he has presented and serves on a national committee. His expertise spans orchestral,
wind band, choral, jazz, and educational repertoire, and his collaborative approach
continues to inspire excellence and connection.

With a deep commitment to artistic excellence and accessibility, Douglass’ programming
reflects his belief in the power of music to inspire and unite. Whether conducting classical
repertoire, contemporary works, or beloved musicals, he brings a communicative,
collaborative, and expressive spirit to the podium.

Our Soloists

Hannah Hammel Maser

Hannah Hammel Maser joined the Detroit Symphony
Orchestra as Principal Flute in January 2020. Before joining
the DSO, Hannah held the position of Principal Flute of the
Knoxville Symphony Orchestra from 2017-2019. An active
chamber musician, she frequently curates and performs
recitals with her DSO colleagues and has performed with
chamber music organizations including Detroit Chamber
Winds and Strings and New Music Detroit.

As an orchestral musician, Hannah has performed as guest
Principal Flute with the Pittsburgh Symphony, St. Louis
Symphony, Toronto Symphony, and Baltimore Symphony,
and also as a guest in the sections of the New York
Philharmonic, Fort Worth Symphony, Nashville Symphony,
Houston Grand Opera, Richmond Symphony, and the Cleveland Orchestra, including as a
guest with them on a tour to Austria. Hannah has attended summer festivals including
Tanglewood Music Center, Music Academy of the West, Pacific Music Festival, Spoleto
Festival USA, and Round Top Music Festival.

Hannah joined the Flute and Chamber Music Faculty at the Cleveland Institute of Music in
2024 and served as acting Assistant Professor of Flute at Michigan State University during
the spring semester of 2023. Hannah is a sought-after teacher and orchestral excerpt coach
and in addition to teaching privately, she has been invited to teach for the New World
Symphony, Oberlin Conservatory, Cincinnati College-Conservatory of Music, University of
North Texas, University of Alabama, University of Michigan, and Interlochen Arts
Academy. Hannah regularly coaches flutists through the Sphinx Organization and was a
coach for Sphinx's 2022 Audition Intensive. Hannah is enthusiastically involved in DSO
community engagement performances and educational outreach programs, including



regularly working with youth orchestra members of the Civic Youth Ensembles and adult
flutists in the Detroit Community Ensembles.

Hannah has been featured as a soloist with the DSO on numerous occasions, including
performances of Carl Reinecke's Flute Concerto, Bach's Brandenburg Concerto No. 5 and
No. 4, and a world premiere of Jeff Scott's Paradise Valley Serenade for wind quintet and
orchestra. As a student, Hannah won first prize in the National Flute Association's Young
Artist Competition, with special distinction given for the Best Performance of the Newly
Commissioned Piece, and the Orchestral Excerpt & Masterclass Competition. She also won
first prize in the Houston Flute Club Byron Hester Competition, the Atlanta Flute
Association Young Artist Competition, the Central Ohio Flute Association Collegiate
Division Competition and second prize in the Mid-South Flute Society Young Artist
Competition.

A native of Richmond, Virginia, Hannah began studying the flute with her mother, Alice
Hammel. She holds a Bachelor of Music in flute performance and a minor in music theory
from the Oberlin Conservatory (2015) where she studied with Alexa Still. She graduated
with a Master of Music in flute performance in 2017 from Rice University's Shepherd
School of Music as a student of Leone Buyse.

Hannah plays on an 18K gold Muramatsu flute and a Keefe piccolo. She lives in Huntington
Woods with her husband, Ian, their labradoodle, Cooper, and is very excited to welcome
their baby girl to the world in January 2026.

Alyssa Katahara

Alyssa Katahara joined the Detroit Symphony Orchestra as
Principal Harp in the 2024-2025 season. Before moving to
Detroit, Katahara held the Principal Harp position in the
Vancouver Symphony Orchestra (Canada) and Venice
Symphony (Florida). Additionally, she has performed
alongside the Chicago Symphony Orchestra, Pittsburgh
Symphony Orchestra, Los Angeles Opera, Los Angeles
Master Chorale, and New World Symphony. Her previous
summer festival engagements include Tanglewood Music
Center, Aspen Music Festival and School, Orchestra of the
Americas, Music Academy of the West, and National
Repertory Orchestra.

As the grand prize winner of the Hennings-Fischer Young Artist competition, Katahara
appeared as a featured artist with the Burbank Philharmonic. She has also performed as a
soloist with the Colburn Conservatory Orchestra, Pasadena Community Orchestra, National
Repertory Orchestra, National Philharmonic, and Interlochen Arts Camp Philharmonic.

A dedicated music educator and avid chamber musician, Katahara hopes to make the harp
more accessible. While living in Los Angeles, she taught in the Colburn School’s Jumpstart
Program, an initiative where students are provided tuition-free music instruction and
instruments. During her time in Canada, she served on the faculty of the Vancouver
Symphony Orchestra School of Music and PRISMA Festival. Katahara is also part of a harp
duo eager to expand audiences’ perception of the harp’s capabilities. The duo’s innovative
mission won them the Audience Choice Award for the Colburn School’s New Venture
Competition. Most recently, they commissioned a new work by Gilad Cohen (Trailheads),
sponsored by CORETET.
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Katahara began her musical journey at age two playing the violin. These aspirations were
soon diverted when she became captivated by the harp at age five. During her childhood,
she moved throughout the world, spanning eight various states and countries from Hawaii to
Germany. With each move, her parents ensured she was able to continue her harp studies
with caring and devoted teachers. Katahara spent her final two years of high school at the
Interlochen Arts Academy, where she studied with Joan Holland. She continued her
education at the Colburn Conservatory of Music with JoAnn Turovsky. There,

she earned her Bachelor and Master of Music degrees in harp performance with an
emphasis in pedagogy.

Emily Douglass

American soprano Emily Douglass has captivated audiences
in Canada, Europe and America with the power, clarity and
seemingly effortless coloratura of her voice as well as the
intensity and persuasiveness of her characterizations. . “...Ms.
Douglass easily filled the vast hall with stylish and emotive
coloratura singing” Birmingham News. “celestial, luminous
singing” Knoxville News Sentinel “...powerful and winsome.”
Dallas Morning News.

A graduate of The University of Michigan and The University
of Tennessee, Ms. Douglass holds degrees in vocal performance, dance performance and
music education. Currently, Ms. Douglass is the director of vocal studies at Hillsdale
College in Hillsdale, Michigan.

Notable operatic and oratorio appearances include Marie in Lyric Opera San Diego’s
production of The Daughter of the Regiment, Rosina in Lyric Opera San Diego’s production
of The Barber of Seville, Gilda in Opera Birmingham’s and Asheville Lyric Opera’s
production of Rigoletto, Frasquita in the Dallas Symphony Orchestra’s production of
Carmen, Lucia in Knoxville Opera/UT Opera Theatre’s Lucia di Lammermoor, soprano
soloist for the Mozart Requiem at Highland Park United Methodist Church in Dallas (also
known as President George Bush’s church) and Oak Ridge Symphony Orchestra, the
soprano soloist for the Poulenc Gloria with the Knoxville Symphony Orchestra and
Asheville Symphony Orchestra, soprano soloist for the American Wind Symphony
Orchestra, and a soloist with the International Symphony Orchestra.

An advocate of contemporary music, Ms. Douglass has premiered over a dozen new works
for solo soprano, soprano and orchestra, soprano and wind ensemble, and soprano with
numerous chamber ensemble settings. She is married to composer and conductor, Dr. Mark
Douglass. Together they have two boys, Lincoln and Beaumont.



Royal Oak Symphony Orchestra Musicians

Members of the Royal Oak Symphony Orchestra are talented community volunteers who
appreciate the opportunity to work together to perform orchestral masterworks. Orchestra
members also assist the ROSO Board of Directors by serving on committees and
participating in ROSO elections and the Annual Meeting.

Dr. Mark Douglass, Conductor
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THE ROYAL OAK SYMPHONY ORCHESTRA
Dr. Mark Douglass
Conductor

Friday, December 5, 2025, 7:30 pm
Royal Oak Middle School, Dondero Auditorium

Waltzes, Wonders and Winter Classics

CONCERT PROGRAM
Concerto grosso in G minor, Op. 6 No. 8 “Christmas Concerto”  A. Corelli
O Holy Night lyrics by John Sullivan Dwight
music by Adolphe Adam

arr. Dr. Mark Douglass
Emily Douglass, soprano

Flute and Harp Concerto in C major, K.299 W. A. Mozart
Hannah Hammel Maser, flute and Alyssa Katahara, harp
Soloists appearance sponsored by Hirsch-Gaugier-Khan Law Firm

Intermission
A Canadian Brass Christmas arr. Henderson/ed. Custer
A Hanukkah Festival Traditional/arr. Bernotas
March of the Toys from “Babes in Toyland” Herbert/arr. McAlister
Farandole Mvt. IV from L’Arlesienne, Suite No. 2 G. Bizet
Hallelujah from the Messiah Handel/arr. Reinecke

Sponsored by Lisa Wade in loving memory of her mother, Linda Bauer

The use of any audio and/or video device is strictly prohibited.
As a courtesy, please refrain from using flash photography.
Please TURN OFF CELL PHONE ringers before
the beginning of the performance.



Tonight’s concert is dedicated to two beloved
Jormer members who both passed away this year

Yvonne Schilla
September 18, 1931 - July 12, 2025

A gifted musician, Yvonne’s love for the violin began as a
child and remained a constant throughout her life. She
earned a bachelor’s and master’s degree in music from the
University of Michigan. Her dedication to music was
reflected by her years of teaching. For her entire career, she
was an orchestra teacher in the Royal Oak School District.
In 1988, she was named State Teacher of the Year by the
American String Teachers Association. Yvonne studied violin under renowned
musicians of her time, including the first-chair violinist of the Detroit Symphony. Her
passion for the violin extended beyond the classroom, as she played and served as the
librarian for the Royal Oak Symphony Orchestra for several seasons.

Beyond her musical talents, Yvonne had a variety of interests. She was a dedicated
gardener, cultivating a vibrant garden. A self-taught expert, Yvonne meticulously
cared for her plants and shared plant cuttings with friends and neighbors so that her
garden would live on in many places. Yvonne also had a passion for raising Giant
Schnauzers. She was involved in the local Giant Schnauzer community, raising show-
quality dogs that were both prized and adored by those who knew them.

Marianne Corrigan
January 19, 1945 - October 17, 2025

Marianne Harris Corrigan, of Oak Park, passed away on
October 17, 2025, surrounded by family, friends, music and
love. She was born on January 19, 1945, in Flint MI, to
parents Rita and Bob Harris. Marianne graduated from Flint
Central High School in 1963. She graduated from the
g8 University of Michigan from the School of Music. She
received a Master's Degree in Education from Wayne State University.

Throughout her career she taught for the Ferndale School Systems, including high
school choir, madrigals, junior high and elementary strings, and she gave a lifetime
of private violin lessons to her students. Six years after retiring she returned to teach
orchestra at Mercy High School for 11 years. As part of the Mercy family,
Marianne supported the girls’ sports teams before and after retirement in 2024 she
received the Heart of Mercy Award voted on by the students of Mercy.

For many years she was a member and concert mistress for the Royal Oak
Symphony Orchestra. She continued her love of music through choir and bells at
Zion Lutheran Church.
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Hallelujah Chorus
Hallelujah! Hallelujah! Hallelujah! Hallelujah! Hallelujah!

For the Lord God Omnipotent reigneth.
Hallelujah! Hallelujah! Hallelujah! Hallelujah!

For the Lord God omnipotent reigneth.
Hallelujah! Hallelujah! Hallelujah! Hallelujah! Hallelujah!
Hallelujah! Hallelujah!

The kingdom of this world

Is become the kingdom of our Lord,

And of His Christ, and of His Christ;
And He shall reign forever and ever,
Forever and ever, forever and ever,

King of kings, and Lord of lords,
King of kings, and Lord of lords,
And Lord of lords,

And He shall reign,

And He shall reign forever and ever,
King of kings, forever and ever,
And Lord of lords,

Hallelujah! Hallelujah!

And He shall reign forever and ever,

King of kings! and Lord of lords!

And He shall reign forever and ever,

King of kings! and Lord of lords!

Hallelujah! Hallelujah! Hallelujah! Hallelujah! Hallelujah!



Program Notes

Concerto Grosso in G minor, Op. 6 No. 8 “Christmas Concerto”  Arcangelo Corelli

Arcangelo Corelli (1653-1713) was born in a small town in what is now northern Italy.
There is little reliable information about this historically important composer’s early life,
though it is known that his mother was widowed about two months before his birth. He
studied the violin in Bologna and elsewhere as a teenager, moving to Rome in his early 20s.
Regarded as the finest violinist of his generation, he also enjoyed widespread success as a
composer. His patrons included such powerful European leaders as Queen Christina of
Sweden and King Philip V of Spain. He was buried in the Pantheon in Rome.

The “Christmas Concerto” was the eighth in a series of a dozen concerti grossi in Corelli’s
Opus 6. Scholars believe that they were written around 1690. The nickname derives from an
inscription in the manuscript published in 1714. The work was commissioned by Cardinal
Pietro Ottobini whose uncle of the same name became Pope in 1689 and was well (but not
fondly) remembered for his nepotism.

The Christmas Concerto is scored for two solo (“concertino”) violins and cello,
accompanied by a string orchestra (“ripieno”). The six relatively brief sections follow each
other without interruption, and typically alternate between fast and slow. The concluding
pastorale, in 12/8 time, is probably the best known. The Royal Oak Symphony’s most recent
performance of the Corelli Christmas Concerto was in 2019 under the direction of John
Maclaughlin Williams.

O Holy Night lyrics by John Sullivan Dwight, music by Adolphe Adam
Arranged by Dr. Mark Douglass

The sacred Christmas carol O Holy Night is derived from “Minuit, chr’etiens (Midnight,
Christians)” written by the French poet Placide Cappeau in the 1840s. The French composer
Adolphe Adam set it to music, and the American music critic John Sullivan Dwight wrote
the English lyrics in 1855. Adam composed primarily theatrical music, including several
operas. He was a also professor at the prestigious Paris Conservatoire. Dwight was initially
trained to be a Unitarian minister. He was active in the transcendentalist movement, and he
also became one of the first classical music critics in the United States.

Flute and Harp Concerto in C major, K.299 Wolfgang Amadeus Mozart

Wolfgang Amadeus Mozart (1756-1791) was both a prodigy and prolific. In short, he wrote
early and often. He composed at the rate of roughly one new piece every two weeks from the
time he was ten years old. More significantly, he wrote masterpieces in virtually every
musical genre of his era. These included choral works such as operas and masses, orchestral
works such as symphonies and concertos, chamber music including sonatas and string
quartets, as well as vocal works.

Mozart died at his home in Vienna a few weeks before his thirty-sixth birthday. Popular
modern dramatic works notwithstanding it is widely accepted that he died of natural causes.
Informed debates continue to rage about the specific illness he suffered and its duration. His
funeral was modest and he was buried in an ordinary grave. More appropriate memorial
services and performances took place later.

Mozart wrote dozens of concertos for a variety of individual instruments, but his Flute and
Harp Concerto is one of only two concertos, labeled as such, that he wrote for two soloists. It
is also his only composition for the harp, which was not a standard part of the orchestras of
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BECOME A FRIEND OF THE

ROYAL OAK SYMPHONY ORCHESTRA!

The continued operation of the Royal Oak Symphony Orchestra is
possible only because of funds obtained through ticket sales and the
generosity of individuals and companies. All donations are tax-
deductible and will be acknowledged in the season program unless
ROSO is instructed otherwise.

[0 Composer’s Circle ($1000+)
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O Principal Sponsor ($300-499) U Contributor ($5-49)
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Please make checks payable to: Royal Oak Symphony Orchestra.
On-line donations: www.RoyalOakOrchestra.org

Mail your tax-deductible contribution to:

Royal Oak Symphony Orchestra
P.O. Box 1738
Royal Oak, MI 48068-1738

If you shop at Kroger there is an easy way for you
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follow the instructions provided.
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his time. The combination of flute and harp is now quite popular, but it was unusual in the
Eighteenth Century.

A duke who played the flute commissioned the work in 1778 when the com poser was 22 and
living in Paris. The aristocrat’s daughter, a harpist, was studying composition with Mozart at
the time. The accompanying orchestra consists of strings along with two oboes and two
horns. Carl Reinecke composed the cadenzas most widely used in modern performances.

The work is in the form of a Sinfonia Concertante, the classical era successor to the Baroque
concerto grosso of Corelli and Handel. Unlike in later concerto forms the soloists
occasionally play the orchestral parts. The three movements follow the familiar fast-slow-fast
pattern of later concertos. Apart from the solo flute the only wind instruments to play in this
work are two oboes and two horns. The opening movement is in the “sonata” form where

the orchestra states both themes. The lyrical second has the form of variations on a theme,
and the third the form of a rondo with the twist of having one of the recurring “A” themes in
the parallel minor key.

A Canadian Brass Christmas arr. Henderson/ed. Custer

Luther Henderson (1919-2003) was an arranger, composer, orchestrator, and pianist who
was born in Kansas City and grew up in Harlem. Prior to enrolling at the Juilliard School of
Music he studied mathematics at the City College of New York. During his career he
arranged more than a hundred pieces for the Canadian Brass. He also worked with many
notable musicians of his era including Duke Ellington, Lena Horne, Jule Styne, and Richard
Rodgers

Tonight’s program features a medley of predominantly secular Christmas carols arranged by
Luther Henderson for the Canadian Brass. The carols include Ding Dong! Merrily On High,
I Saw Three Ships, The Huron Carol, and Here We Come A-Wassailing The Canadian
Brass is a well-known and very popular brass quintet that was founded in 1970 in Ontario.
Many of its members, including at least two of its founders, were born in the United States.

A Hanukkah Festival Traditional/arr. Bernotas
Chris Bernotas is a composer and author who works for Alfred Music, an American music
publishing company which had origins in Tin Pan Alley more than a century ago. The light-
hearted piece on tonight’s program is a medley incorporating several Hanukkah songs.

March of the Toys from “Babes in Toyland” Victor Herbert/arr. McAlister

Victor Herbert (1859-1924) is chiefly remembered today as a composer of operettas. During
his lifetime he was also a noted cellist as well as a conductor. In the decades surrounding the
turn of the Twentieth Century Herbert was a prominent member of Tin Pan Alley, a
collection of songwriters and music publishers active in New York City. With Irving Berlin
and others, he founded American Society of Composers, Arrangers, and Publishers
(ASCAP), the well known American performance rights organization.

Virtually nothing is known about the composer’s father, August Herbert. His mother, Fanny
Muspratt, had been separated from her husband for several years before he was born. She
married a German physician following the ensuing divorce, and Victor Herbert lived with his
mother and stepfather in Stuttgart from the time he was eight. He had lived in England with
his Irish grandfather prior to that.

His early education in Germany was broad, and he initially planned to become a medical
doctor. Financial constraints caused him to abandon that career plan, and he subsequently
received a diploma from the Stuttgart Conservatory in 1879, having studied piano,
composition, and music theory.



Herbert had a successful career as a cellist in Europe, playing as a soloist with a Viennese
orchestra led by a member of the famous Strauss family and later with the court orchestra of
Stuttgart. At the invitation of Johannes Brahms he played in a chamber orchestra to honor the
life of Franz Liszt. Shortly after marrying Therese Foerster in Germany in 1886 he joined the
Metropolitan Opera company as principal cellist while his wife became a soprano soloist
with that group.

Victor Herbert quickly became prominent in the New York musical scene. He befriended
Anton Seidl, a prominent opera conductor of the day on the ocean voyage across the Atlantic,
and he later served for more than a decade as Seidl’s assistant in the summer seasons of the
New York Philharmonic at Brighton Beach. A highlight of his early career in New York was
playing the solo part in his own First Cello Concerto, Opus 3, at the Metropolitan Opera
House.

Babes in Toyland was one of 43 operettas he composed, and one of the best known, after
Naughty Marietta. The libretto weaves together characters from Mother Goose rhymes. The
operetta ran for five weeks in Chicago in 1903 before moving to New York and other eastern
cities. It has been revived and produced in a variety of formats over the years. The March of
the Toys is one of the best known pieces from the original work.

Farandole Mvt. IV from L’Arlesienne, Suite No. 2 Georges Bizet

Georges Bizet (1838-1875) is best known as the composer of the opera Carmen. He showed
musical talent from a young age, and he entered the Paris Conservatoire just before he turned
10. He won the Conservatoire’s top prize for piano a few years later. He wrote his Symphony
in C when he was seventeen. While still a teenager he won the prestigious Prix de Rome.

Sadly, Bizet died just before his work gained widespread admiration. The immediate reaction
to Carmen, which premiered in March, 1875, was lukewarm at best. Bizet’s own comment
was “I foresee a definite and hopeless flop.” Three months later he died of an apparent heart
attack at the age of 36. A special performance of the opera on the day of his funeral met with
widespread acclaim. His youthful symphony took much longer to catch on. It was not
performed until sixty years after his death, but it is now part of the standard orchestral
repertoire.

The play “L'Arlésienne” was an 1872 adaptation by Alphonse Daudet of a short story of the
same name he had written. It is believed to have been inspired by the suicide of the young
nephew of a prominent writer. Bizet’s incidental music to the play was an immediate
success, the play itself less so. As a result, Bizet composed L'Arlésienne, Suite d’Orchestre, a
four movement suite that incorporated some of its themes. That piece is now known as
L'Arlésienne Suite No. 1. The Farandole on tonight’s program comes from a second suite
based on other parts of the incidental music. L'Arlésienne Suite No. 2 dates from 1879, four
years after the composer’s death.

The Farandole is an open chain community dance associated with Provence. Some scholars
believe that it may date to medieval times. In any case, it is widely accepted that it inspired
the Carmagnole, a song popular with revolutionaries during the French Revolution of the late
Eighteenth Century. The strong rhythms are better suited to line dancing than to a ballet.

“L'Arlésienne” can be translated into English as “the girl from Arles”. Arles, a city in
Provence, is famous for the paintings Vincent van Gogh made while living there. It was also
the residence of an exceptionally long-lived individual who was born during Bizet’s lifetime
and was still alive in 1995 when the Royal Oak Community Orchestra played L'Arlésienne
Suite No. 2 under Peter Tolias. The Royal Oak Symphony Orchestra most recently
performed the L'Arlésienne Suite No. 2 at its December, 2007 concert under Douglas
Bianchi.

FRIENDS OF THE ROYAL OAK SYMPHONY ORCHESTRA
Donors for 2025-2026

The generous support of the following individuals, businesses and organizations during our
season are significant in allowing us to fulfill our goal to cultivate, promote and develop the
love of musical arts.

Composer’s Circle ($1000+)
Art, Beats and Eats
Roberta Brown & Keith Wissman

Sponsor ($100-199) cont.
Margaret Bianchini
Chuck & Dorian Marie Chomet

Jonathan Hirsch Dap & Sue Drucker
Robyn Myers Claire H. Elton
in memory of June & Richard Myers in memory of Yvonne Schilla

Kingsley & Lurline Sears David Paruch

Don Semchena
Conductor’s Circle ($500-999)

Roland & Donna Troike
Dan & Kit Frohardt-Lane Len and Anita Zagata

Bryant & Lisa Wade

. Patron ($50-99)
Prl‘nclpal‘Sponsor ($300-499) Mark Bedard
Julie Herridge Dan & Kit Frohardt-Lane
Major Sponsor ($200-299) in memory of Yvonne Schilla
Walter & Lillian Dean Elizabeth Goss
Carole Duffy Dale ‘Herridge
Kenn & Dagmar Jones Kristine Krapp
Martin & Joanne Petz Brooke Lamonica
Erin Schlotta Jennie Spenner
Louis F. Schneider, Jr. Lisa Wade

in memory of Nancy Schneider in. memory of Linda Bauer
Ann & Philip Yanick Angi Wang
Roberta Zald Kroger

in memory of Philip & Irma Zald

Sponsor ($100-199
Birmingham Musicale
David Bade

Andrea Ballantine

Contributor ($5-$49)
Jim & Linda Spenner

Please subscribe to our e-mail list

To sign up:
Fill out a card at the ticket desk this evening
or
Visit our website; www.royaloakorchestra.org




ROSO Special Events!

Please mark your calendars!

ROSO Chamber Music Fund Raiser Concert
Sunday, March 22, 2026 at 3pm
Beautiful Savior Lutheran Church
5631 N. Adams Rd
Bloomfield Hills, MI 48304

Free Admission but donations are appreciated

30th Anniversary Gala Celebration
and Fund Raiser
Saturday, May 16th 2026 from 6 pm -10 pm
Wildlife Interpretive Gallery at the Detroit Zoo
Dinner, silent auction and entertainment
Tickets limited to 120 guests
For tickets call: (248)549-0262

Please mark these upcoming
ROSO concert dates in your calendar!
Friday, March 13
Friday, May 8
at 7:30 p.m.

Hallelujah from Messiah George Frederic Handel/arr. Reinecke

George Frederic Handel (1685-1759) was born in Halle, Germany. His father was a barber
and surgeon, a common combination at the time. His early talent as an organist came to
the attention of the local nobility who saw to it that he received capable musical
instruction. As a young adult he served in various courts in Germany and Italy. He left the
court of the Elector of Hanover in 1710 on short notice and moved to England in 1712.

It is a testament to Handel’s skills, musical and otherwise, that he continued to thrive in
London when the Elector of Hanover became King George I in 1714. Handel composed
music for important ceremonial occasions such as the coronation of George II in 1727. He
became a naturalized British subject that same year. Upon his death Handel received a state
funeral and was buried in Westminster Abbey.

Scholars have identified the influence of Alexander Corelli on Handel’s instrumental
compositions. In turn, Handel’s music influenced Haydn, Mozart, and Beethoven, all of
whom clearly admired him. Not only was Handel highly successful in his own lifetime and
influential in the development of the Western musical canon, his music is widely performed
three centuries after he wrote it.

Handel wrote numerous operas, oratorios, and suites. His best-known work is probably the
English-language oratorio Messiah. It was first performed in 1742 in Dublin, and it had its
London premiere in 1743. Annual charity performances for the benefit of the Foundling
Hospital in London commenced in 1750 and continued well beyond the composer’s lifetime.
The original oratorio featured a relatively small group of voices and instruments. Over the
years it has been arranged for many different combinations, some quite grandiose. The
tradition of standing for the Hallelujah Chorus originated while the composer was still alive,
but despite the legend about its origin there is no evidence that King George II ever attended
a performance of the work.

The most famous Messiah piece is, of course, the Hallelujah Chorus. Tonight’s program
features an instrumental arrangement by the Romantic era composer and conductor Carl
Reinecke. Although this is the first ROSO concert to feature the Hallelujah Chorus the
orchestra has performed other selections from the Messiah in the past. Our inaugural concert
in December, 1995 featured the overture.

We would love to hear from you!

Please take our audience survey by
scanning the QR code below. Survey
participants can enter a drawing to win
two free tickets to a future ROSO concert!
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Enriching Lives Through Music

The purpose of the Royal Oak Symphony Orchestra
(ROSO) is to enrich the cultural life of the Southeast
Oakland County community through symphonic music.
As stated in the ROSO by-laws, the objectives of the
organization are:

To create and maintain a nonprofit community-supported
orchestra;

To offer qualified musicians an opportunity to perform
symphonic music;

To foster music education for both youth and adults; and

To contribute to performing arts in Royal Oak and surrounding
communities.

The community is an important part of our
enterprise. Would you like to volunteer with us? If
yes, please email Robyn Myers, President at
myersrd @icloud.com

Royal Oak Symphony Orchestra
Winner of the 2022 Detroit Music Awards
for
Outstanding Community Orchestra




